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DOLLARD OVERPRINTS ON LOW VALUES

by Hans G. Zervas, E.P.A.

On re-reading the article under the above title by Leslie Fletcher in the
_Revealer of July-August 1963, which was very interesting and well illustrated,
it occurs to me that I can add some further information on this short lived
but very interesting issue. It only ran for about five months.

From time to time I shall refer to an article by Capt. S.P.C. Vesey ap-
pearing in the London Philatelist of March 1924, which was a paper he read be-
fore the Royal Philatelic Society of London on May 31, 1923, Capt. Vesey was
a very keen student of the Irish overprints, and his articdles on the Dollard
as well as the Thom overprints are still, after over forty years, the basis of
studies made of these issues, It -should also be mentioned that Vesey had per-
sonal contact with the Manager of the Dollard outfit, B. J. Brennan, so that
his information came from original sources. It should also be noted that Vesey
had a close connection with the Mint Stamp Company, a leading stamp dealer of
Dublin, of which more later.

Again I quote from the Vesey article, "about January 28 [1922] the Gener-
al Post Office verbally invited the firm {Dollard] to submit bids for over-
printing the values 1/2d, 1d, 2 1/2d, 3d, 4d, 54, 9d, and 10d. and also the
high values'", which we are not discussing in this article, although they could
be the subject of a further article later on. On Feb. 2 [1922] Dollard submit-
ted their bid with a sample of the overprint they proposed to apply to the
stamps [which were the stamps of Great Britain]. The sample submitted with the
bid showed a hyphen between the ''h" and "E" of '"hEireann'. The hyphen does
not appear in the overprints, and if still in existénce should be considered
as an essay of the Dollard overprints. [Perhaps our President could check this
out with the P.0.D.]. On the same date [Feb 2] Dollard's bid was accepted ver-
bally and an official confirmation was sent, Delivery of stamps began on Feb.
11 [1922]},and on Feb, 17, they were available at all Post Offices in the Irish
Free State.

Three settings of this overprint are recognized, and while they differ
one from the other they were all produced by the same method namely-by a Mono-
type Machine, which sets one letter at a time, in a 3 x 5 arrangement, five
horizontal rows of three subjects,from which a matrix was taken and from which
in turn the necessary stereos were cast to make up the number of plates needed
for overprinting.Vesey tells us that at first four presses were used for over-
printing but that later only two or one were used. Unfortunately he did not
gives us any clues as to how these various plates could be recognized, perhapg
he found no earmarks for so doing, and at this late date it would be idle to
attempt this as the material no longer exists in sufficient quantities to make
a serious attempt to do so.

The eight values assigned to Dollard for overprinting are found with
black overprints but not in all settings, and only the 2 1/2d, 4d, and 9d val-
ues are found with red overprints in all three settings.

Let us first consider the black overprints:
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The First Setting was very accurately set up and produced no recordable
setting varieties, and is easily recognized by noting the "1" of '"Sealadac'
which is vertically over the 'n" of "na', and the "1'" of '1922" is directly
under the "i" of "Eireann', also it should be noted that the "e'" of '"Sealadac'
is directly under the 'R" of "Rialtas" in the first line. While one or the
other of these features may be found in Settings 2 and 3 they will not, in
these settings, be found together as in the First Setting.

Vesey states that 'the Second and Third settings were made with a view to
reducing the width of the lines a little so that the register of printing
would be more easily got on the stamps, and also hasten the work of stereo-
typing." This does not seem too clear to the writer as it is his opinion that
no matter how the settings were altered the overprinting itself defeated any
attempt to improve the centering of the overprint by the inaccurate application
of the sheets of stamps to the plate, In the First Setting the repeat of the
overprint horizontally was practically the same as that of the stamps. True the
vertical repeat of the overprint was a little short of that of the stamps but
this did not seem to be in question, The Second and Third Settings show a
slight reduction of the horizontal repeat of the overprint and a slight length-
ening of the vertical repeat as may be noted in the illustration of the three
settings;

SETTINGS OF THE DOLLARD QVERPRINT

First Setting Second Setting Third Setting
Rialcay Matcap faatcap Malsap Muarcap
Steap  Malmap  Waloap | goiinad Seatavad  Seatavad Saatanté Seslanad  Searasad
Seatavad Sratavad  Ssatavad wa . e — Y ooy
na na na
hbipoans Nbpaann hépeans whpsann Blpsans  Nlpasne
Wiwpeana  Nlpeann  héipesnn
1922 1032 1942 1923 1532 1923 1932 1922 1923
Ratcay Rrateay Rialcap
Saslavad  Bsalavad  Seslavad ‘"t:"‘ a":r"‘ a“tr"‘ '"trﬂi l‘ﬂ:lﬂl lutrnl
na ' na na
‘.‘”‘_- - hépoann HGIF.._ "6!”:” h‘;“:“' hél'l‘.:“ "‘m -.lmn népeann
1922 1922 1922 92 92 92 1922 19z 1923
Mialca Rialcap  Tiale falcay faatcay RialTap atcap Mialcap Rialcay
|u.unJ; amaam:; udﬁm;ﬁ 9“2:‘“’ '*1:°~° lu:ruﬂ lmﬁ:uub lu%:mn lut:uﬂ
h‘lpo“mn hé.::.” hé.&“ néipeann  hépeann  héipsane hoipsann Rhipsann Népeamm
1922 1022 1922 1922 1932 19az 1442 1923 1913
Marca, Tualca Miatca fualcap  Rulcap  Mialcar Maltar  Rulcar Mialcar
ﬂunaw& nbnama nd;nd; '“tf“‘ ’“:rﬂﬂ lh::ﬂﬂ lutrué lbﬂ:?u Sastavad
‘ aa
Névrosne héuneasn hérmears Shparn  bhpsane  tpesnn héipsann  héywans  héneann
16912 1922 iz 1922 1923 1933 1922 1922 122
ratcar Tialeap Ristcap ALEAp Ruslcay fualcay Matoar Miatcap fhalcap
Saslavad  Sestavad Ssalavad Searavad M::Al Seatanad SealabAC  Sestavad  Seatsvad
na né nh & LYY na na
néroann  hépeann hél:::um sbypans Nlppens  Blpraan hépeann  héwpeann  Héipeann
1022 1912 1634 s 100 1958 sl Tt L X

The result of this attempted correction gave us Settings Two and Three,
which gave us fifteen variations from the First Setting which was very accur-
ately set up, and gives the student no particular problems, but from now on
the problem became more complicated. The inaccurate insertion of the sheets
of stamps in the press did not improve the centering of the overprint from
plates using the Second or Third Settings, so what was accomplished? The set-
tings show many shifted lines and were not nearly as accurately set up as were
the subjects of Setting One, Note illustration showing the shifted line vari-
eties:
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MalCap Watcar  fusicar /A
Sealavad Ssatavad Sestavad ’
na na na . : 1/na 1/na
héeann Nleann  héipeann i/1 i/l
1022 1922 1932 raleed ¢
rhalcay Aualoar Raleap
Sealavad Festavad Sealavad r/A /1
nA na na l/m
héywann hbipeann  hépeann
1922 1932 1922 .
: SECOND
fialcar fuatcar fRratlcar
Seatavaé Beatavad Soalavad s 1/na 1/ma r/A
na na na N in/1 i/1 1/na
ndipeann héipeann néipeann m
1932 1932 1933 7
it
fualcar  Reatzap  fuatcap N 1/1 v/A r/A
Sealavad Saatavad Ssalavad .
" a na G i/l 1/ra
whpsann hbpaarn Dipeans
1922 1922 1933
r/A
aslTap RualTAP Matcap 1/na
Boalatad BSeatavad  Saatavsd i/1
ua na na
tdpaanw néwpssne wlsfpann
1928 922 g
Seatanad Beaiavad luuu;ﬂ
(VY 0. n r/A r/A r/A
whpsann hbipsaas  wéipaana 1 /na 1/na 1/na
fgaa 1922 1922 : :
_ /1 i/l
. Raised ¢
Malcar Maliei~  Maleap
Sealavad . Sestavald BSeatavad
“‘. na nh I'/A
héjsann Wépsane  Niywans 1/na
1922 1922 1923 THIHD
Tatcap Malcar  MRiatca S -
Sealavad Neatavad loauu" B 1/na 1/1 i/1
na na na T
Whpeann hbpsana hépsann T in/va
1422 1923 1922 I
N )
fialcar  falcar  Rialcap G r/A r/A
SeatlaDad Bealsvad Sealavad i/l i/1 1/na
LYY na na ,
hépoann  hbpsann  hépsans
1622 1022 1922
Matcay Miatcap Miatcap r/A r/A
Sealabad  Searanad  Sealavad : 1/na 1/na
ETY na na 1/1
hdipsann  Wéneann  héipsana ,

| YT T 4 e

Let us examine the diagrams of the two settings. It will be noticed that

many of the shifted lines in the two settings are similar, in fact are alike.
In row 1, the third subject shows the same shifting of lines and a raised "c",

but the third setting shows the '"¢'" raised a little more than in the second
setting; row 2 shows the second subject the same in both settings; row 3 shows
the first subject the same in both settings; row 4 shows all three subjects
with the same line shifts; row 5 shows the third subject in both setting the
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same, Although it has not been previously noted the first subject in row
1 of both settings shows the '"n" of '"ma" with a beveled down stroke in the left
stroke. This is a constant variety of both settings, This can be noted in the
illustrations of the settings on pdge 90 [E-10]. This gives us eight pos-

itions in both settings that are alike, The remaining subjects not mentioned
above also show the shifted lines but do not pair up. As mentioned before all
settings were set up by the Monotype method which sets loose type one at a
time, Similarities between the two settings cannot be ascribed to coincidence.
It is the writer's opinion' that but one setting was made, but to '"hasten the
work of stereotyping'', as Vesey put it, a second matrix was taken from the same
setting but between the taking of the two matrices the setting shifted in what
we now call the Third Setting.

As was stated before all the values assigned to Dollard for overprinting
are found with black overprints but all are not found with the three settings.,
There follows a list of the various values and the settings in which they are
found, Meredith's 1listing of Controls in his Fourth Edition 1is used plas a
rather extensive control collection of the writer:

1/2d, Settings 1, 2, 3
1d. Settings 1, 2, 3

L]
2 1/2 d. Setting 1
3d. Settings 1, 2, 3
4d, Setting 1
5d., Settings 1, 2
9d, Settings 1, 2% [* This is the rarest Irish

Control. ]
10d, Settings 1, 2

It will be noted that of the three values subsequently overprinted in red
only the 9d value was overprinted from other than a plate of the First Setting.
The control of the 9d in Setting 2 was valued by Meredith in 1927 at B 20 in-
dicating that it was a very rare control, consequently any 9d, stamp showing
other than the accurate setting of the First Setting can be considered a rather
scarce stamp, and in a specialized catalogue should be listed separately, and
dlthough not as rare, so should the 5d. and 10d. values. They are not too often
encountered.

RED OVERPRINTS

Now, let us consider the red overprints which have a rather interesting
history. Shortly after the values 2 1/2d, 4d, and 9d were issued with the black
overprint it was felt that the overprint did not show up distinctly and another
color was suggested., The printers suggested that a red ink be used for these
values and submitted a color proof on the 1/2d, value to show how this color
would look. The suggestion was accepted and the printing of red overprints be-
gan on the 2 1/2, 4, and 9d. the red overprints were put on sale at the post
offices on April lst 1922, According to Freeman & Stubbs in their Handbook
"Provisional Issues Irish Free State Stamps' issued April 1922, incidently the
first handbook on the Irish stamps, they had a letter from the Aldborough House
Depot of the P,0.D. dated March 30, 1922 stating that as of that date 1000
sheets each of the 2 1/2d and 4d. values had been overprinted in red and 1600
sheets of the 9d. value had been overprinted in red, confirming the April 1lst
date. A sheet of the low values contained 240 stamps.

The 1/2d red proof was printed from a plate of the Second Setting, and
this would show that a plate or plates of this setting must have been in exist-
ence sometime in March, indicating that black overprints from a plate or plates

: 8£ggh§§ ?Egiﬁgg were also being produced,



" FIGURE 1. Although the red overprints are found in
- all three settings, they actually are the product

¥ b ¥ of but two overprinting plates. One plate was
DDDDDD DD made up of all setting Two stereos, and the.
other plate was made up of stereos of both Set-

DDDDDD DD ting Three and Setting One arranged as shown in

DEDD@DDEDDED the diagram. [Figure 1]. This plate is known as
00000000000 the "Composite! plate and produced some very in-

teresting varieties not too frequently come by

| [
|-
||

will be seen that the arrangement of the Setting

OHe and Setting Three stereos has a fixed pattern
DDDDDDEIDDDDD Note that the first vertical row of stereos 1is

DDDDDDDD made up of Setting One stereos, the next merti-
DDDDDDDDDDDD cal row is made up of Setting Three stereos and

again in thr third and fourth rows this arrange-
DDDDDDDDDDDD ment is repeated. Now note the heavy dots in the

diagram: three in the upper pane and three in the

OJgoOoooooaag lct>wer pane.d These .indidcat.:e lt;?e J:Ltmctul_:; tﬁf four

stereos, and are very desirable items 1 ey can
DDUDDDUDDUDD be come,by. Leslie Fletcher states '"A block of 2
DE”]DEIDDDUD 1/2d. with red overprint with mixed settings 1

DDDDDDDDDDDD and 3, showing the misplaced junction of four

~ DD D%%DDD Observing the diagram of the Composite Plate it-:

" cliches is known to exist'. These blocks are not
— DD HD%%H Ell(— that scarce, although admittedly not easy to come
4 [ Y

by. There can be two varieties of these juncture

[]E][][][][][][][][][][] blocks. First there are the blocks showing the

juncture of Settings 1 and 3 in that order, which

DDDDDDDDE‘D are the outside blocks in the sheet, and second

DDDDDDDDDDED there are the middle blocks which show the ar

DDDDDDDDDDUD rangement of stereos 3 and 1. These later occur

T ~ T twice in the sheet and the former occur four

1] " times in the sheet, so that the middle blocks

COMPOSITE must be the scarcer. There is in my collection a

set of blocks 6 x 2 showing the juncture of four stereos of the lower pane
right hand side in the three values 2 1/2, 4, and 9d. These blocks show the 1-
3 arrangement. I also have a block of the 2 1/2d. from the middle of the sheet
showing the 3 - 1 arrangement. As proofs were taken from this Composite Plate
it is pos#ible that similar blocks of proofs exist. It would be interesting to

hear of them if they exist.

The author speaks of out of alignment. stereos.  From these have arisen the
out of alignment pairs or larger in the trade. A pair out of alignment stamps
shows a horizontal pair across a seam or join between two stereos in which one
of the other overprint is either higher or lower than its neighbor.It should be
pointed out that in such a pair there can be quite a wvariation in the separ-
ation of the overprints owing to the inaccurate spacing of the stereos on the
plate. What seems to have escaped many students is the fact that the same vari-
eties can be found in the vertical arrapgment of the stereos creating what I
have chosen to call raised or droppég/séitings. These varieties are just as in-
teresting as the out of alignment multiples and are not as easy to come by. For
example there are three vertical seams in each pane ten stamps high so that a
maximum ‘number of out of alignment paits would be 30 per pane.There is only one
horizontal seam across the pane 12 stamps wide so that a maximum number of
raised or dropped settings would be 12 per pane, hence are much scarcer.
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Under the sub-title '"Proofs without and with rubber stamp abd initials."
the author states that "It is very doubtful whether these are true proofs tak-
en before overprinting the stamps, they are rather considered to be philatelic
proofs produced for a Dublin dealer with the connicance of Dollards." With
much of this statement the writer is in agreement, but the writer of of the
opinion that proofs before printing were made, but it is doubtful that such
proofs came on the market, and if so, cannot be distinguished from the phila-
telic proofs which flood the market., A possible exception could be the block
of proofs illustrated on page 48 with a stamp indicating that it came from the
Stores Dept. G.P.0. Aldborough House, Dublin. This is a block.of eight of
proofs of Setting One and shows a very good example of out of alignment ster-

eos.:

Rialtar fialcar miavcar Tualtap
Sealanad Seabavaé Sealavaé  Seatavad . L

A ‘na na na RERE -J-"
hépeann  Néipeann  hbineann  héineans SR oy

T2 ot Ty 122 ' (RS TR

v . i
fialcap fualcarp fiarTap nialcar \ "
s..;.o.e BeaLavad  Bealavad s-Ataoad
na na

h&pnn  Miwpeann  héipsann I‘lm STGREB DEPT-; G | 8 OQ

r BORB urside:. PR . o BERT e meqh ‘AMU
The question now arises how did it get out of the Post Office archives?
There is another example of this which comes under the sub-title of Leslie

Fletcher's article, "Proof in dark blue of the First Setting. This block of
24, 12 x 2, the top two rows of the First Setting, was offered in the Bute
Sale of May 1959 as follows: 'Lot No. 440. Tie top two rows, two creased,

with "Approved W. N. Jeffries 10/2/22" in manuscript and handstamped ''Stores
Dept., G/P/0/ Aldborough House, Dublin'. A note states that the rest of the
sheet was retained by Messrs. Dollard. This is undoubtedly the same block that
Leslie Fletcher mentions. Question - how did this block get out of the Postal
Archives?, and why a blue overprint that was never used for the overprinted
stamps? It would seem that both the printers and the €ontroller of the Postal
Stores became philatelically sophisticated, and that their mentor was & prom-
inent Dublin dealer in the Irish stamps: hence the 'connivance' mentioned by
the author. However it must be conceded that the Dollard proofs came from the
Dollard Printing Plant, but that very few indeed were actually submitted to
the Postal Stores for approval. Those bearing thg purple hand stamp with the
initials B.J.B. are philatelic, and woculd seem to be the product of B. J. B/'s
efforts to protect his interests against the plain proofs getting into the mar-
ket without his knowledge and his pecuniary benefit. Later on even this stamp
was misused as some proofs having the stamp on back are not signed.

Now we come to another problem in proofs.Under the sub-title ''Second Set-
ting the author 'states''a half sheet of proofs has been seen signed '"Genuine
Proofs / For Dollard, Printinghouse, Dublin, Ltd. / B.J. Brennan / Manager/
June 14, 1922." leslie Fletcher seems to think that this date dates the Second
Setting.This is a posthumous item and has nothing to do with the dating of the
Second Setting. Note the date J,ne 14, 1922, Vesey states that '"Messrs.Dollard
& Co. ceased overprinting the stamps on June 12th, 1922. I am informed by the
printers that no reason was given by the G.P.0. for discontinuing the contract.
The delivery of the stamps to the printers merely ceased. From this time on
Messrs Alex Thom took over the overprinting of the values originally assigned
to Messrs. Dollard." Thus ended the Dollard overprints. They were of course
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used up but no further supplies were printed. As all this happened by June 12,
1922, B ennan's dating of a half sheet of proofs must have been for philatel-
ic purposes. As for dating the Second Setting, as was mentioned before the
Second Setting was in use abou the middle of March 1922,

Under the sub-title "Trial" overprint in red on 1/2d." the author states
that ''these are now thought to be in the nature of proofs, possibly in the
same category as previous proofs with and without rubber stamps and initials."
As stated earlier the red overprints on the 1/2d. were proofs submitted by
Dollard to show a color that would be more apparent on the 2 1/2, 4, 9d. than
the black overprint which the P.0.D. had criticized as not being satisfactory.
As with the proofs on plain paper stamps with the rubber stamp on the back
which are philatelic, and those without the rubber stamp on the back must be
equally suspect, as only one sheet of stamps would have been necessary to dem-
onstrate the proposed color change to the P.0.D. There seems to be the contents

of more than one sheet of these stamps in the market. Whether any of these
stamps came out of the Postal Stores Archives can be questioned;  rather they
can be ascribed to the combination of Dollard and the Dublin dealer, as thus

would be a very profitable transaction. Consider that one sheet of the 1/2d.
which was worth 10 shillings; add to this another shilling for printing and
you have an 11 shilling item which was sold for 55 shillings, per copy by Mere-
dith in 1927, and is priced in S§.G. 1962 at 75 shillings. It will be seen that
it was quite a temptation to let some of these items out through the back door.
However, these proofs were produced from plates in actual use so that they are

useful for study no matter how they came on the market,

Under the sub-title "Fake Overprints'', These faked overprints involve the
inverts. These were amply described in the Januart-March 1964 issue of the
Revealer. The Dollard inverts of the 1/2d. and 1d. are well covered. The author
mentions inverts of the 2d. [bogus], 4d. 9d, and lsh. The 2d. and 1 sh. were
never overprinted by Dollard and should not be included in this study. I bave
never heard of the 4d and 9d inverts by Dollard but this does not prove that
they do not exist, but I would like to see some proof of them, fdér-exampté
-phots. It should be also remembered that a rubber hand stamp was supplied to
Fiscal and Customs Depts. similar to the Dollard overprint. Adrsa=zrubbkY-stamp
is not a rigid medium and impressions from it will vary with the pressure ap-
plied, and if applied on unoverprinted in their possession in ibverted position
we might find the source for some of the fakes, bogus, or forged overprints.
A study along these lines might prove fruitful.

Early in his study Leslie Fletcher states "a printing cliche [stereo] of
15, 3 x 5 is known to exist. This is probably the same stereo known to the wri-
ter, but seems to have been in the possession of either Capt. Vesey or the Mint
Stamp Company of Dublin earlier. In the paper read before the London Philatelic
Society Vesey Bave the following information:

"I show: - Three original plates of the low values and prints from them
before .defaced.

""One original plate of the high values and print from it.
"A single section of the first setting [stereo]."
Vesey also showed complete sheets of stamps with the First and Second

Settings. Die-proofs [sic] in red and black of the low values, and in black

of the high value overprint. "Die-proofs" of typographed pverprints is new to
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the writer and he can only explain it as being a 3 x 5 setting from which the
matrix was taken for production of stereos. This would be in the nature of a
galley proof printers take before putting the set material to further wuse,
This would seem logical, as any good printer would do this to preclude a pos-
sible mis-setting getting too fqr along in the sequence of operations when
correction would prove more expensive,

As will be seen from the following Vesey may have borrowed these items
for his talk from the Mint Stamp Company. Note the following taken from the
catalogue of the International Stamp Exhibition held in London #n June 1923,
An item in the catalogue describing the exhibits states: 'Mint Stamp Co.
[Special frames] - The original plates used by Messrs. Dollard for overprint-
ing Great Britain stamps with a five line overprint of Irish Provisional Gov-
ernment in February 1922; also includes proofs from same and plate made by

_Messrs. Dollard when submitting trisl specimens for permanent designs and
proofs therefrom." Much of Vesey's material shown in May 1923 shows up in
the Mint Stamp exhibit -a .short time later. Who borrowed from whom? Another
question can be raised, how did this property of the P:0:/P: get -inte -private
hands, and was even transported out of the country? It would seem that here
will be found the reason for the short life of the Dollard overprints. The
P. 0. D, finally became irked by what was being done without their consent
and simply stopped sending further work to Dollard,as right from the start
Dollard was very lax with what was actually the property of the Government
whereas Thom was much more correct in handling the Government's work.

Thus it will be seen that the Dollard overprints were a short-lived but
very interesting issue, but in the writer's opinion the last word has still
not been said.

IRISH POSTAGE STAMPS ~ COMMEMORATIVE ISSUES FOR 1965

Special postage stamps will be issued in 1965 on the following
four themes:-

The centenary of the establishment of the International Telecom-
munications Union;

The centenary of the birth of the I#ish poet,William Butler Yeats;

The Conference of European Postal and Telecommunications Adminis-
trations (Europa stamp);

International Co-Operation Year, 1965, which is sponsored by the
United Nations on the occaslon of the twentieth anniversary of its founda-
tion.

Further details concerning the stamps will be announced later.
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